Dr. Conor D. Mulroy

cdmulroy@gmail.com

Education

University of Northern Colorado, Greeley, D.A. in music composition, 2022
University of Southern Maine, Portland, M.A. in music composition, 2012
Northeastern University, Boston, B.A., 2004

The Boston Conservatory (high school prep), classical guitar, 1996-1999

Composition and Instrumental Studies

Paul Elwood, composition, University of Northern Colorado, 2017-2022

Ludek Drizhal, film composition, University of Northern Colorado, 2018-2020

Daniel Sonenberg, composition, University of Southern Maine, 2010-2012

Beth Denisch, composition, 2004-2010

Ernie Stires, composition, 2006-2007

Jamie Masefield, composition, mandolin, 2004-2006

Jane Potter, piano, Northeastern University, 2000-2004

Adam Larrabee, composition, mandolin, banjo, guitar, New England Conservatory, 2000-2004

Silvio Santos, classical guitar, The Boston Conservatory, 1996-1999



Discography (Albums)

Still Water, for guitar, cello, and hammered dulcimer, 38’, © Melmac Records, 2024

The Obscured Constellations, for electronics, 205°, © Melmac Records, 2023

The Ballybriar Heist, MIDI mockup for symphony orchestra, 38°, © Melmac Records, 2023
Works for Guitar, for guitar, 39°, © Melmac Records, 2022

Still Water, for cello, pedal steel, guitar, and hammered dulcimer 41°, © Melmac Records, 2022
Echoes from a Fading Clocktower, for piano, 30°, © Melmac Records, 2021

Mystic River, for fiddle, guitar, cello, and hammered dulcimer, 44°, © Melmac Records, 2019
A Postcard from Finnegans Lane, singer/songwriter, 34°, © Melmac Records, 2018

The Stranded Aviator, for banjo, fiddle, cello, and dulcimer, 29°, © Melmac Records, 2015
The Last Circus Act, singer/songwriter, 24°, © Melmac Records, 2014

FoxFire, for fiddle, mandolin, guitar, and double bass, 48’, © Melmac Records, 2011

The Fringe Suite (Live), for jazz septet, 27°, © Melmac Records, 2011

The Glass Ocean, for guitars, bass, and drum set, 58’, © Melmac Records, 2010

Salinger, for mandolin, fiddle, guitar, and double bass, 26°, © Melmac Records, 2009

Performances (for the concert hall)

The Cyanide Gap (solo cello, for Josiah Cordes)

premiered May 1, 2023, St. John’s Episcopal Church, Logan, Utah
The Ballybriar Heist V (for wind symphony, dissertation recital)

premiered November 30, 2021, The University of Northern Colorado Wind Ensemble
The Fringe Suite (for jazz sextet, master’s recital)

premiered February 8, 2011, Cornell Hall, Gorham, Maine



Performances (sound installation)

The Obscured Constellations (for audio and video)

premiered September 13, 2024, University of Northern Colorado Campus Commons

Academic Teaching

Music composition

I teach classical composition through the lens of the Western music tradition. I studied
medieval music, 16th century counterpoint, the Baroque era, 18th century counterpoint, the
(Classical era, the Romantic period, 20th century music, Post-tonal theory, and Electronic music.

Music theory

I designed syllabi to teach college music theory levels I-IV in a music pedagogy doctoral
course at the University of Northern Colorado.

Music history

I designed a syllabus to teach college level music history to undergraduate students in a
doctoral course at the University of Northern Colorado..

Individual instrumental instruction

I teach classical, steel-string, and electric guitar, to students ranging from beginner to
advanced. I also teach piano, mandolin, and five-string banjo. I teach by ear or by using music
notation. I perform professionally on all these instruments, ranging from memorizing a concert
program to playing strictly by ear. My method blends notated and aural traditions, finding the
most effective way for each individual student to progress.

Music technology

I use the music software notation program Sibelius to create scores and Note Performer to
create MIDI mockups of my works. I use Audacity for experimental composition. I am fluent in
Logic, Digital performer, and Protools.



Research Areas

Folk music collection through field work with primary sources

I researched the different ways composers transcribed field recordings and made
transcriptions from primary sources. and how they incorporated them into concert hall
composition throughout Europe and America during the mid 19th and early 20th centuries.

Traditional Irish music and its performance practice

I learned the repertoire and researched the history of the performance practice of
traditional Irish music.

Arvo Part and tintinnabuli composition

I analyzed the history of the compositional style tintinnabuli, including a musical analysis
of twelve Arvo Part tintinnabuli pieces.

Folk music composition

I research modern acoustic music, learning it on mandolin, guitar, and banjo. I apply the
practice to my own writing, composing works for modern acoustic musicians.

Improvisation Studies

Individual Instruction

I teach improvisation and jazz improvisation. I teach students how to improvise over
chord changes or by free improvisation.

Jazz performance

I analyzed the works of Wes Montgomery and Charles Mingus by transcribing their
work, or learning it by ear and memorizing it.

Improvisation

I play in a quartet on electric mandolin and electric guitar with effects, accompanied by
electric bass and effects, keyboards and effects, and drum set. I edited a live recording session in
Protools and published a recording of the group.



Awards
New England classical guitar competition
2nd Prize, High school division, 1998, 1999
International Music and Performing Arts Conference (IMPAC2024)

awarded a 20 minute presentation and 5,000 word paper to publish on “The Obscured
Constellations multi-media art installation”

Writings and Publications

The Ballybriar Heist: An Original Composition and the Incorporation of Folk Music and Tintinnabuli
Influences. Published Doctor of Arts Dissertation, University of Northern Colorado, 2022

Chapter I. Folk Music and Composers, 1-10

Chapter II. Traditional Irish Music, 14-18

Chapter III. Arvo Part and the tintinnabuli process and aesthetic, 19-29
Chapter IV. Composing the Ballybriar Heist, 27-42

Chapter V. THE BALLYBRIAR HEIST (SCORE), 43-226

On the Creative Process. 2024

The Obscured Constellations - a multi-media sound installation, 2024
Piano Works Volume 1 - 26 pieces for piano or keyboard instrument, © Melmac Records, 2025
On Excerpts from the Wandering Stooges, 2025

1975-2025: What changed the recording industry?, 2026

The PMRC - Where are they now?, 2026



